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Ensure your paragraphs remain brief. Writing
possesses a visual dimension, (a) capturing the viewer's
attention prior to cognitive processing. By surrounding
your text with white space, short paragraphs appear (b)
welcoming, while dense blocks of text often deter readers
from initiating the reading process. In journalism,
paragraphs typically consist of only a few sentences
because narrow column widths cause vertical length (c)
to accumulate rapidly. One might assume that frequent
breaks (d) impeding the logical progression of an
argument. Clearly, publications like The New Yorker (e)

are haunted by this concern, leading to miles of text

without visual respite.

@ (a) @ (b)
® (o) @ (d)
® (e)
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Short paragraphs put air around (A) you

write and make it look inviting, whereas a long chunk
of type can discourage a reader from even starting to
read. Newspaper paragraphs should be only two or three
sentences long; newspaper type is set in a narrow width,
and the inches quickly add up. You may think such
frequent paragraphing will damage the development of
your point. Obviously The New Yorker is obsessed by
this fear — a reader can go for miles without relief.
Don't worry; the gains far outweigh the hazards. But

don’t go too far. A succession of tiny paragraphs is as (B)

(annovying / annoved ) as a paragraph that’s too long. I'm

thinking of all those tiny paragraphs — verbless wonders

—(© by modern journalists trying to

make their articles quick ‘n’ easy.

@ that — annoying — which
@ that — annoyed — written
® what — annoying — which
® what — annoyed — which
(® what — annoying — written
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Ensure your paragraphs remain brief. Writing
possesses a visual dimension, capturing the viewer's
attention prior to cognitive processing. Short paragraphs
appear (a) welcoming due to the surrounding white
space, while dense blocks of text often (b) deter readers
from starting. In journalism, paragraphs are typically
short because narrow columns cause vertical length to

(c) accumulate rapidly. Some fear that frequent breaks

might (d) hinder the logical progression of an argument.
However, the benefits of brevity far exceed the risks.

Excessive fragmentation, however, can be irritating.

Modern journalists often use tiny, verbless paragraphs
to create a sense of speed, but they actually make the

reader's task (e) easier by fracturing the natural flow of

ideas.
@ (a) @ (b)
® (o) @ (d)
® (e)
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Ensure your paragraphs remain brief. Writing
possesses a visual dimension, capturing the viewer's
attention prior to cognitive processing. By surrounding

your text with white space, short paragraphs appear

A) forbidding / welcoming ), while dense blocks of text

often deter readers from initiating the reading process.

In journalism, paragraphs typically consist of only a
few sentences because narrow column widths cause

vertical length to accumulate rapidly. One might assume

that frequent breaks (B) (impede / enhance ) the logical

progression of an argument. However, the benefits of

(C) (brevity / verbosity ) significantly exceed the potential

risks.

@ forbidding — impede — brevity

® forbidding — enhance — verbosity
® welcoming — impede — brevity

@® welcoming — enhance — brevity
® welcoming — impede — verbosity
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Keep your paragraphs short. Writing is

— it catches the eye before it has a

chance to catch the brain. Short paragraphs put air
around what you write and make it look inviting, whereas
a long chunk of type can discourage a reader from even
starting to read. Newspaper paragraphs should be only
two or three sentences long; newspaper type is set in
a narrow width, and the inches quickly add up. You
may think such frequent paragraphing will damage the
development of your point. Don't worry; the gains far
outweigh the hazards. But don't go too far. A succession
of tiny paragraphs is as annoying as a paragraph that’s
too long. Actually they make the reader’s job harder by
chopping up a natural train of thought.

@ visually oriented

@ linguistically complex
® logically structured
@ purely intellectual

® emotionally driven

Ensure your paragraphs remain brief. Writing
possesses a visual dimension, capturing the viewer's
attention prior to cognitive processing. Short paragraphs
appear welcoming, while dense blocks of text often
deter readers from starting. However, moderation is
essential. A series of excessively fragmented paragraphs
is just as irritating as one that is overly lengthy.
Many contemporary journalists employ these "verbless

wonders" to create a sense of speed, but in reality, they

@ help readers grasp the core argument more
efficiently

@ provide necessary visual relief for long-distance
reading

@ encourage the audience to engage with the text
more deeply

@ ensure that the development of the point remains
undamaged

® complicate the reader's task by fracturing the flow
of ideas
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Ensure your paragraphs remain brief. Writing
possesses a visual dimension, capturing the viewer's

attention prior to cognitive processing.

(A) Obviously, publications like The New Yorker are
haunted by this fear, leading to miles of text without
visual relief. However, the benefits of brevity
significantly exceed the potential risks.

(B) By surrounding your text with white space, short
paragraphs appear welcoming, while dense blocks
of text often deter readers from starting. You may
think such frequent paragraphing will damage the
logical progression of your point.

(C) Nevertheless, moderation is essential. A series
of excessively fragmented paragraphs is just as
irritating as one that is overly lengthy. They
complicate the reader's task by fracturing the

natural flow of ideas.

® ®B)—-©C)—®
® €)—B)—®
® (€©)—A)—(®)

ONCGENCVEN(®)
@ (4)—©)—(®)

However, the benefits of brevity significantly exceed
the potential risks.

Ensure your paragraphs remain brief. Writing
possesses a visual dimension, capturing the viewer's
attention prior to cognitive processing. (D By surrounding
your text with white space, short paragraphs appear
welcoming, while dense blocks of text often deter readers
from initiating the reading process. @ In journalism,
paragraphs typically consist of only a few sentences
because narrow column widths cause vertical length to
accumulate rapidly. ® One might assume that frequent
breaks impede the logical progression of an argument. @
Clearly, publications like The New Yorker are haunted by
this fear, leading to miles of text without visual respite.
(® Nevertheless, moderation is essential; a series of
excessively fragmented paragraphs is just as irritating as

one that is overly lengthy.
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Ensure your paragraphs remain brief. Writing
possesses a visual dimension, capturing the viewer's
attention prior to cognitive processing. By surrounding
your text with white space, short paragraphs appear
welcoming, while dense blocks of text often deter readers
from initiating the reading process. In journalism,
paragraphs typically consist of only a few sentences
because narrow column widths cause vertical length
to accumulate rapidly. One might assume that frequent
breaks impede the logical progression of an argument.
Clearly, publications like The New Yorker are haunted
by this fear — a reader can go for miles without
relief. However, the benefits of brevity significantly
exceed the potential risks. Nevertheless, moderation is
essential. A series of excessively fragmented paragraphs
is just as irritating as one that is overly lengthy.
Many contemporary journalists employ these "verbless
wonders" to create a sense of speed, but they actually
complicate the reader's task by fracturing the natural flow

of ideas.

(D Long, dense paragraphs can discourage people
from starting to read a text.

@ Newspaper paragraphs are kept short due to the
physical constraints of narrow columns.

® The New Yorker avoids frequent paragraphing to
ensure visual relief for its readers.

@ Overly short, fragmented paragraphs can be just as
annoying as very long ones.

(® Writing is a visual medium that affects the reader
before they process the meaning.
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Ensure your paragraphs remain brief. Writing
possesses a visual dimension, capturing the viewer's
attention prior to cognitive processing. By surrounding
your text with white space, short paragraphs appear
welcoming, while dense blocks of text often deter readers
from initiating the reading process. In journalism,
paragraphs typically consist of only a few sentences
because narrow column widths cause vertical length
to accumulate rapidly. One might assume that frequent
breaks impede the logical progression of an argument.
Clearly, publications like The New Yorker are haunted
by this fear — a reader can go for miles without
relief. However, the benefits of brevity significantly
exceed the potential risks. Nevertheless, moderation is
essential. A series of excessively fragmented paragraphs
is just as irritating as one that is overly lengthy.
Many contemporary journalists employ these "verbless
wonders" to create a sense of speed, but they actually
complicate the reader's task by fracturing the natural flow

of ideas.

(O The psychological impact of verbless sentences on
modern readers

@ Why professional publications prefer dense blocks
of text over white space

® The importance of balancing paragraph length for
better readability

@ Strategies for maintaining logical consistency in
long essays

® The historical evolution of paragraph structures in
journalism
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Ensure your paragraphs remain brief. Writing
possesses a visual dimension, capturing the viewer's
attention prior to cognitive processing. (D By surrounding
your text with white space, short paragraphs appear
welcoming, while dense blocks of text often deter readers
from initiating the reading process. @ In journalism,
paragraphs typically consist of only a few sentences
because narrow column widths cause vertical length to
accumulate rapidly. ® Modern printing technology has
allowed for a wider variety of font styles that can further
enhance the visual appeal of any written work. @ One
might assume that frequent breaks impede the logical
progression of an argument, but the benefits of brevity
significantly exceed the potential risks. & Nevertheless,
moderation is essential, as a series of excessively
fragmented paragraphs can be just as irritating as one

that is overly lengthy.
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Ensure your paragraphs remain brief. Writing
possesses a visual dimension, capturing the viewer's
attention prior to cognitive processing. By surrounding
your text with white space, short paragraphs appear
welcoming, while dense blocks of text often deter readers
from initiating the reading process. In journalism,
paragraphs typically consist of only a few sentences
because narrow column widths cause vertical length
to accumulate rapidly. One might assume that frequent
breaks impede the logical progression of an argument.
Clearly, publications like The New Yorker are haunted
by this fear — a reader can go for miles without
relief. However, the benefits of brevity significantly
exceed the potential risks. Nevertheless, moderation is
essential. A series of excessively fragmented paragraphs
is just as irritating as one that is overly lengthy.
Many contemporary journalists employ these "verbless
wonders" to create a sense of speed, but they actually
complicate the reader's task by fracturing the natural flow

of ideas.

p
While keeping paragraphs short enhances the
(A) appeal and readability

of a text, (B)

should be avoided to preserve the natural flow of

fragmentation

L thought.

O psychological — insufficient
® logical — minimal

® intellectual — moderate

@ visual — excessive

(5 aesthetic — deliberate
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Ensure your paragraphs remain brief. Writing
possesses a visual dimension, capturing the viewer's
attention prior to cognitive processing. By surrounding
your text with white space, short paragraphs appear
welcoming, while dense blocks of text often deter readers
from initiating the reading process. In journalism,
paragraphs typically consist of only a few sentences
because narrow column widths cause vertical length
to accumulate rapidly. One might assume that frequent
breaks impede the logical progression of an argument.
Clearly, publications like The New Yorker are haunted
by this fear — a reader can go for miles without
relief. However, the benefits of brevity significantly
exceed the potential risks. Nevertheless, moderation is
essential. A series of excessively fragmented paragraphs
is just as irritating as one that is overly lengthy.
Many contemporary journalists employ these "verbless
wonders" to create a sense of speed, but they actually
complicate the reader's task by fracturing the natural flow

of ideas.

L271]
(® Writing is a visual medium that attracts attention
before mental processing.

® Large, dense blocks of text are generally more
inviting to new readers.

(© Newspaper paragraphs are short because of the
narrowness of the columns.

@ Frequent paragraph breaks necessarily destroy
the logical flow of an argument.

©® The New Yorker is known for providing frequent
visual breaks for its readers.

@ A series of extremely short paragraphs can be as
bothersome as very long ones.

Modern journalists always improve clarity by
using verbless paragraph fragments.
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Ensure your paragraphs remain brief. Writing
possesses a visual dimension, capturing the viewer's
attention prior to cognitive processing. By surrounding
your text with white space, short paragraphs appear
welcoming, whereas dense blocks of text often @ deter
readers from initiating the reading process. Newspaper
paragraphs @ consist of only a few sentences. You
may think such frequent paragraphing will damage the
development of your point. Obviously The New Yorker is
obsessed by this fear — a reader can go for miles without
© which relief. Don’t worry; the gains far outweigh
the hazards. But don't go too far. A succession of tiny
paragraphs @ are as annoying as a paragraph that’s too
long. I'm thinking of all those tiny paragraphs written by
modern journalists © try to make their articles quick ‘n’
easy. Actually they make the reader’s job harder by ®
chopping up a natural train of thought.
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® @@ ® ® ®0o,6
® 0@ ®

SXE0f 111 2O[TTAF S 2609230



30_]5 EESSERRIRIN

(3 U5 3 @0 5, 2UA Lol Mojo| HHHX| g2
AR BRI H2?

Ensure your paragraphs remain (@ brief. Writing
possesses a visual dimension, capturing the viewer's
attention prior to cognitive processing. By surrounding
your text with white space, short paragraphs appear ®
forbidding, while dense blocks of text often deter readers
from initiating the reading process. In journalism,
paragraphs typically consist of only a few sentences
because narrow column widths cause vertical length
to accumulate rapidly. One might assume that frequent
breaks (© impede the logical progression of an argument.
However, the benefits of brevity significantly @ exceed
the potential risks. Nevertheless, moderation is essential.
A series of excessively fragmented paragraphs s just as ©
pleasant as one that is overly lengthy. Actually they make
the reader's task ® harder by fracturing the natural flow

of ideas.
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In journalism, paragraphs typically consisting of only
a few sentences because narrow column widths are
causing vertical length to accumulate rapidly. Rarely
these frequent breaks destroy the development of your
point, as the gains far outweigh the hazards. However,

don't go too far.
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Writing is (1)~ — it catches the eye before
it has a chance to catch the brain. Short paragraphs
put air around what you write and make it look
inviting. Newspaper paragraphs should be only two or

three sentences long. You may think such frequent

paragraphing will damage the development of your point,

but the gains far outweigh the hazards. However, don't go
too far. A succession of tiny paragraphsis as annoying as a
paragraph that’s too long. Actually they make the reader’s
jobharderby (2)____ up anatural train of thought.
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Ensure your paragraphs remain brief. Writing
possesses a visual dimension, capturing the viewer's
attention prior to cognitive processing. By surrounding
your text with white space, short paragraphs appear
welcoming, while dense blocks of text often deter readers
from initiating the reading process. In journalism,
paragraphs typically consist of only a few sentences
because narrow column widths cause vertical length
to accumulate rapidly. One might assume that frequent
breaks impede the logical progression of an argument.
Clearly, publications like The New Yorker are haunted
by this fear — a reader can go for miles without
relief. However, the benefits of brevity significantly
exceed the potential risks. Nevertheless, moderation is
essential. A series of excessively fragmented paragraphs
is just as irritating as one that is overly lengthy.
Many contemporary journalists employ these "verbless
wonders" to create a sense of speed, but they actually

complicate the reader's task by fracturing the natural flow
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Ensure your paragraphs remain brief. Writing
possesses a visual dimension, capturing the viewer's
attention prior to cognitive processing. By surrounding
your text with white space, short paragraphs appear
welcoming, while dense blocks of text often deter readers
from initiating the reading process. In journalism,
paragraphs typically consist of only a few sentences
because narrow column widths cause vertical length
to accumulate rapidly. One might assume that frequent
breaks impede the logical progression of an argument.
Clearly, publications like The New Yorker are haunted
by this fear — a reader can go for miles without
relief. However, the benefits of brevity significantly
exceed the potential risks. Nevertheless, moderation is
essential. A series of excessively fragmented paragraphs
is just as irritating as one that is overly lengthy.
Many contemporary journalists employ these "verbless
wonders" to create a sense of speed, but they actually

complicate the reader's task by fracturing the natural flow

of ideas. of ideas.

((balance ) (_paragraph ) (length ) (_enhance ) While short paragraphs improve (1) appeal

( reader ) ( engagement) and readability, excessive (2) can hinder the
logical flow of writing.
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MEh ® complicate the reader's task by
fracturing the flow of ideas
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HE: ® The New Yorker avoids frequent
paragraphing to ensure visual relief for its
readers.
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HMel: ® The importance of balancing
paragraph length for better readability
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2. Rarely these frequent breaks destroy —
Rarely do these frequent breaks destroy
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[ mHeoL: (1) visual (2) chopping ]
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DEHEOK What you gain from brevity far
outweighs the potential hazards.
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[ DHEoL: (1) visual (2) fragmentation ]
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