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In the view of ancient Greeks, the primary objective
of a visual artist was the (a) replication of what they
perceived visually. Such a perspective is evident in the
realistic details found in Hellenic statues and ceramic
works. Regrettably, because of the erosive effects of time
and environmental factors, not a single painting from
that era (b) has survived to the present day. We are
left to infer the caliber of their paintings by examining
literary accounts like those of Zeuxis and Parhassios, the
sophisticated craftsmanship of their sculptures, and the
illustrations (c) what are preserved on pottery. However,
defining art solely as the imitation of reality presents a
significant challenge. Jackson Pollock, a prominent figure
in the 1950s New York School, (d) deliberately refrained
from representing actual objects in his creations. During
the creative process, Pollock and his contemporaries
made a concerted effort to avoid any strokes or patterns
that might look like (e) identifiable things.

@ (a) @ (b)
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In the view of ancient Greeks, the primary objective

of a visual artist was the replication of (A) (that /what

they perceived visually. Such a perspective is evident in
the realistic details found in Hellenic statues and ceramic
works. Regrettably, because of the erosive effects of
time, no paintings from that era have survived. However,
defining art solely as the imitation of reality presents a
significant challenge. Jackson Pollock, a prominent figure
in the 1950s New York School, deliberately refrained from
representing actual objects. During the creative process,

Pollock and his contemporaries made a concerted effort

to (B) (avoid / avoiding )any strokes or patterns that might

look like identifiable things. By successfully producing
art that imitated nothing, they proved that the Hellenic

concept of mimesis (C) (fails / fail )to provide an adequate

definition of art.

@ that - avoid - fail

@ that - avoiding - fails
(® what - avoiding - fail
@ what - avoid - fails
(% what - avoid - fail
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In the view of ancient Greeks, the primary objective
of a visual artist was the (a) replication of what they
perceived visually. Such a perspective is (b) evident in
the realistic details found in Hellenic statues and ceramic
works. Regrettably, because of the erosive effects of time,
no paintings from that era have survived. We are left to (c)
infer the caliber of their paintings by examining literary
accounts and surviving illustrations. However, defining
art solely as the imitation of reality presents a significant
(d) challenge. Jackson Pollock and his fellow artists
succeeded at making artwork that did not copy anything,
thus demonstrating that the ancient Greek view of art as

mimesis (e) sufficiently defines art.

@ (a) @ (b)
® (o) @ (d)
® (e)
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In the view of ancient Greeks, the primary objective of

a visual artist was the (A) (replication / rejection ) of what

they perceived visually. This approach appears in the
realism of ancient Greek sculpture and pottery. However,
this definition of art as copying reality has a problem.

Jackson Pollock, a leader in the New York School of

the 1950's, (B) (refrained /referred ) from representing

existing objects in his art. Pollock and his fellow artists
would consciously avoid making marks that resembled
recognizable objects. They succeeded at making artwork
that did not copy anything, thus demonstrating that

the ancient Greek view of art as mimesis does not (C)

(adequately / ambiguously ) define art.

@ replication - referred - adequately
@ rejection - refrained - ambiguously
® replication - referred - ambiguously
@ replication - refrained - adequately
® rejection - refrained - adequately
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The ancient Greeks felt that the visual artist’s goal
was to copy visual experience. This approach appears
in the realism of ancient Greek sculpture and pottery.
However, Jackson Pollock, a leader in the New York
School, challenged this traditional perspective. While
painting his works, Pollock and his fellow artists
would consciously avoid making marks or passages
that resembled recognizable objects. They succeeded at
making artwork that did not copy anything. Their success
in creating non-representational art demonstrates that

cannot be the sole or sufficient definition

of art.

@ the technical skill of modern painters
@ the rejection of creative expression
® the preservation of ancient artifacts
@ the imitation of reality

® the historical value of Greek pottery

In the view of ancient Greeks, the primary objective of
a visual artist was the replication of what they perceived
visually. This approach is evident in the realism of their
statues and ceramic works. However, Jackson Pollock
and his contemporaries in the 1950s New York School
deliberately avoided representing actual objects in their
creations. By successfully producing art that imitated
nothing, they challenged the long-held assumption that
art must be a mirror of the world. Their work ultimately
proved that the Hellenic concept of mimesis, or simple

duplication,

D helps us understand the erosive effects of time

@ provides a perfect standard for all visual artists

® confirms the superiority of ancient Greek sculpture
@ relies solely on the survival of ancient paintings

® fails to provide an adequate definition of art
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In the view of ancient Greeks, the primary objective
of a visual artist was the replication of what they

perceived visually.

(A) We are left to infer the caliber of their paintings
by examining literary accounts like those of Zeuxis
and Parhassios, the sophisticated craftsmanship of
their sculptures, and the illustrations preserved on
pottery. However, defining art solely as the imitation
of reality presents a significant challenge.

(B) Such a perspective is evident in the realistic details

found in Hellenic statues and ceramic works.

Regrettably, because of the erosive effects of time
and environmental factors, not a single painting
from that era has survived to the present day.

(C) TJackson Pollock, a prominent figure in the 1950s
New York School, deliberately refrained from
representing actual objects in his creations. By
successfully producing art that imitated nothing, he
proved that the Hellenic concept of mimesis fails to

provide an adequate definition of art.

@ (©)-)-(®B) @ (©)-B)-@A)
® (B)-(C)-(A) @ (B)-(4)-(C)
® ()-(©)-(®B)

A
However, defining art solely as the imitation of reality
presents a significant challenge.

In the view of ancient Greeks, the primary objective of
a visual artist was the replication of what they perceived
visually. @ Such a perspective is evident in the realistic
details found in Hellenic statues and ceramic works.
@ Regrettably, because of the erosive effects of time
and environmental factors, not a single painting from
that era has survived to the present day. @ We are
left to infer the caliber of their paintings by examining
literary accounts like those of Zeuxis and Parhassios, the
sophisticated craftsmanship of their sculptures, and the
illustrations preserved on pottery. @ Jackson Pollock,
a prominent figure in the 1950s New York School,
deliberately refrained from representing actual objects in
his creations. ® During the creative process, Pollock and
his contemporaries made a concerted effort to avoid any

strokes or patterns that might look like identifiable things.
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In the view of ancient Greeks, the primary objective of
a visual artist was the replication of what they perceived
visually. Such a perspective is evident in the realistic
details found in Hellenic statues and ceramic works.
Regrettably, because of the erosive effects of time and
environmental factors, not a single painting from that era
has survived to the present day. We are left to infer the
caliber of their paintings by examining literary accounts
like those of Zeuxis and Parhassios, the sophisticated
craftsmanship of their sculptures, and the illustrations
preserved on pottery. However, defining art solely as
the imitation of reality presents a significant challenge.
Jackson Pollock, a prominent figure in the 1950s New York
School, deliberately refrained from representing actual
objects in his creations. During the creative process,
Pollock and his contemporaries made a concerted
effort to avoid any strokes or patterns that might look
like identifiable things. By successfully producing art
that imitated nothing, they proved that the Hellenic
concept of mimesis—mere duplication—fails to provide

an adequate definition of art.

D Pollock's artistic style challenged the traditional
definition of art as mere copying.

@ The ancient Greeks considered the replication of
visual experience as the main goal of art.

(3 Environmental factors have caused the loss of all
original ancient Greek paintings.

@ Realistic details in Hellenic statues reflect the Greek
pursuit of mimesis.

® We can judge the quality of Greek painting
primarily through the surviving works of Zeuxis.
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In the view of ancient Greeks, the primary objective of
a visual artist was the replication of what they perceived
visually. Such a perspective is evident in the realistic
details found in Hellenic statues and ceramic works.
Regrettably, because of the erosive effects of time and
environmental factors, not a single painting from that era
has survived to the present day. We are left to infer the
caliber of their paintings by examining literary accounts
like those of Zeuxis and Parhassios, the sophisticated
craftsmanship of their sculptures, and the illustrations
preserved on pottery. However, defining art solely as
the imitation of reality presents a significant challenge.
Jackson Pollock, a prominent figure in the 1950s New York
School, deliberately refrained from representing actual
objects in his creations. During the creative process,
Pollock and his contemporaries made a concerted
effort to avoid any strokes or patterns that might look
like identifiable things. By successfully producing art
that imitated nothing, they proved that the Hellenic
concept of mimesis—mere duplication—fails to provide

an adequate definition of art.

(D The technical difficulties of preserving ancient
paintings from erosion

@ How Jackson Pollock was influenced by ancient
Greek realism

® Limitations of the Greek concept of mimesis in
defining art

@ The historical significance of ancient Greek pottery
and sculpture

® The role of literary accounts in reconstructing lost
artistic history
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In the view of ancient Greeks, the primary objective of

a visual artist was the replication of what they perceived

visually. @ Such a perspective is evident in the realistic

details found in Hellenic statues and ceramic works.

@ Regrettably, because of the erosive effects of time
and environmental factors, not a single painting from
that era has survived to the present day. @ We are
left to infer the caliber of their paintings by examining
literary accounts, the craftsmanship of sculptures, and
illustrations on pottery. @ The development of modern
ceramic techniques has allowed for more durable
preservation of ancient designs. ® However, Jackson
Pollock's non-representational art demonstrated that the
Hellenic concept of mimesis—mere duplication—fails to

provide an adequate definition of art.
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In the view of ancient Greeks, the primary objective of
a visual artist was the replication of what they perceived
visually. Such a perspective is evident in the realistic
details found in Hellenic statues and ceramic works.
Regrettably, because of the erosive effects of time and
environmental factors, not a single painting from that era
has survived to the present day. We are left to infer the
caliber of their paintings by examining literary accounts
like those of Zeuxis and Parhassios, the sophisticated
craftsmanship of their sculptures, and the illustrations
preserved on pottery. However, defining art solely as
the imitation of reality presents a significant challenge.
Jackson Pollock, a prominent figure in the 1950s New York
School, deliberately refrained from representing actual
objects in his creations. During the creative process,
Pollock and his contemporaries made a concerted
effort to avoid any strokes or patterns that might look
like identifiable things. By successfully producing art
that imitated nothing, they proved that the Hellenic
concept of mimesis—mere duplication—fails to provide

an adequate definition of art.

While the ancient Greeks viewed art as the
A) of reality, modern artists
like Pollock proved that (B)

works also constitute a valid form of art.

D imitation - non-representational
@ rejection - abstract

® representation - traditional

@ duplication - identifiable

(% imitation - realistic
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In the view of ancient Greeks, the primary objective of
a visual artist was the replication of what they perceived
visually. Such a perspective is evident in the realistic
details found in Hellenic statues and ceramic works.
Regrettably, because of the erosive effects of time and
environmental factors, not a single painting from that era
has survived to the present day. We are left to infer the
caliber of their paintings by examining literary accounts
like those of Zeuxis and Parhassios, the sophisticated
craftsmanship of their sculptures, and the illustrations
preserved on pottery. However, defining art solely as
the imitation of reality presents a significant challenge.
Jackson Pollock, a prominent figure in the 1950s New York
School, deliberately refrained from representing actual
objects in his creations. During the creative process,
Pollock and his contemporaries made a concerted
effort to avoid any strokes or patterns that might look
like identifiable things. By successfully producing art
that imitated nothing, they proved that the Hellenic
concept of mimesis—mere duplication—fails to provide

an adequate definition of art.

87]

@ The Hellenic view of art emphasized copying
visual experiences accurately.

(® Realistic details in ancient Greek statues serve as
evidence of their artistic goals.

© Literary accounts of Zeuxis provide direct visual
evidence of ancient Greek paintings.

@ Jackson Pollock's work was widely accepted by the
New York School for its realistic portrayal.

® Pollock and his fellow artists tried to include
identifiable objects in their paintings.

® The survival of many ancient Greek paintings
allows us to confirm their artistic quality today.

The concept of mimesis is considered insufficient
to define art in its entirety.
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In the view of ancient Greeks, the primary objective
of a visual artist was the replication of what they
perceived visually. Such a perspective is evident in the
realistic details ® found in Hellenic statues and ceramic
works. Regrettably, because of the erosive effects of time,
not a single painting from that era ® has survived
to the present day. We are left to infer the caliber
of their paintings by examining literary accounts, the
craftsmanship of their sculptures, and the illustrations
© what are preserved on pottery. However, defining art
solely as the imitation of reality presents a significant
challenge. Jackson Pollock @ deliberately refrained from
representing actual objects in his creations. During the
creative process, Pollock and his contemporaries made
a concerted effort ® to avoid any strokes or patterns
that might look like identifiable things. By successfully
producing art that imitated nothing, they proved that
the Hellenic concept of mimesis @ failing to provide an

adequate definition of art.
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In the view of ancient Greeks, the primary objective
of a visual artist was the @ replication of what they
perceived visually. Such a perspective is @ obscure in
the realistic details found in Hellenic statues and ceramic
works. Regrettably, because of the erosive effects of
time, no paintings from that era have survived. We

are left to (© surmise the caliber of their paintings by

examining literary accounts and surviving illustrations.

However, defining art solely as the imitation of reality
presents a significant @ solution. Jackson Pollock, a
prominent figure in the 1950s New York School, ®
accidentally refrained from representing actual objects
in his creations. By successfully producing art that

imitated nothing, they proved that the Hellenic concept

of mimesis fails to provide an () adequate definition of art.
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Jackson Pollock, a leader in the New York School
of the 1950s, deliberately refrained from representing
actual objects in his art. While painting these works,
Pollock and his fellow artists would consciously avoid any
strokes or patterns and looking like identifiable things.
By successfully produced art that imitated nothing, they
proved that the ancient Greek view of art as mimesis does

not sufficiently define art.
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In the view of ancient Greeks, the primary objective of
avisual artist was the (1) of what they perceived
visually. This concept is often referred to as (2) ,
which means simple copying. However, modern artists
like Jackson Pollock challenged this idea by creating

works that did not resemble any recognizable objects.
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In the view of ancient Greeks, the primary objective of
a visual artist was the replication of what they perceived

visually. Such a perspective is evident in the realistic

details found in Hellenic statues and ceramic works.

However, Jackson Pollock and his contemporaries in the
1950s New York School deliberately avoided representing
actual objects. By successfully producing art that imitated
nothing, they proved that the Hellenic concept of
mimesis—mere duplication—fails to provide an adequate
definition of art.

(_demonstrate ) ( mimesis ) ( adequate )
(definition ) (abstract ) ( modern )

2SXE0f 111 2O[TIAF S 2609233

10



2X|E0| 111 2| TAL Hed 26909833

0 Cr Ol 5
dEH Holid

HIE HE01® 02@ 03® 04@ 05@ 06® 07@ 08@ 09® 10® 11D 12D 13@ 14D 150G 16 Mz

17 M 18ME 19AMs

33-01 o met (225y) (124

[ X} @ (c) what — that/which j

[HE aHA]
A2 oIt} (o7 =85 B2 APAIQ 'the illustrations' &
A8 BA N GAFE ot FAIN YA what2 APALS 2§

Ste YA S olE7] wie] ol FAHAFAD7E & 4 /i

weba] 2 BAWFAR thatolt which® Ao &t} (a)
L gape] A4 942 FAs, (b)) @< F09 'not a
single painting' ] & QLS 4 SAZ ot (d)e A
'refrained' & 44131 BALZ HA5H, ()= HA} 'things' S
S B8AE St

shA: 1ef 1o AQ1Ee] WA A7 ol4vte) Fa BaEe 1
So| AZH g X A& BASH: Rolgtt. ol BAe
eUE 2243 £47] AEANA TATE LA AR A
FolA BshA Sedth. fRARAE A7) FA Aot
A4 89102 A8 1 Athel & & He] 1Y eBurtA) A
obdA] T} S A A 20t dehi @ 29 ofof|gt g
29 71%, 1) Tel2 2219 HuF /1%, 190 £A7] B
29 4otES A RA 15 190 FUS FET 4]
gk sHE o462 0 2A) BAY w0z Hos AL F
3 £AE opIRT). 195091 38 ohte] 29 Q12 AL B
=0 2A19] AEoA] AA| L BAsHE AL JEgoz 4
2k 33 3 B B3 19 B2 NE7FES Lot % 9
L AR ek W ol w Yot FAE wEA) ghoe o4
202 ek

33-02 oy M= (@3H) @2

[ Heh @ (A) what (B) avoid (C) fails J

(A iad]

gL @olt}. (A= ARA} of 9] EFo] IS 3= FYAE S
olgd, Holl FHoj7} e BRI o] LBE APAE 2
ot A G A whato] Z@3s}t}. (B)+= 'make a concerted
effort to-v' TEL22, to Fo] HAHUH avoid7t 9ok &t (C)
L F0]9l 'the Hellenic concept of mimesis' 2] 344 HAL7}
'concept' & §40] L2, g FAI fails7h 2@t}

40 ) 1 AT TN A2 e7ke] 0 BEE 1
So] AZH o AT AL BASHE Aoldet. oleid B
LUz 2247 BA7] AEA LA E A AR A}
Fol A B S RPAYAE AZre] B4 aE 2
8 2 AlTle] 1L dotglAl ek AT &g 224 A4
o mgom Bojshs AL ST BAIE opldt. 19504
w8 Shute] 78 QEQl AL B2 A gL BASE A2
Jqedo bzt 34 34 5 B2} 19 57 AerE

o Yol 4 It 4B B W oW Jolut THE I
sl 9N H o weeh. ol FAE B P ol AES
HBHOR WEOWORM, TFL uHAL, F TT BA
L 28 a0) ool dee Holslo] BEEstE e 5
H3iet.

rl

33-03 o3 5z @) @)

—

[ HE: ® (e) sufficiently — insufficiently

[HE o]

&2 ay
oA g AEE UEo/HoEHN, d&
I JejA9 #Ho| &S Fostr|of 'FEA &
W3t AolB 7 sufficiently(FE3H)E insufficiently(E
3H)) = does not sufficiently define .2 3130} gt} (a)
replication(EA), (b) evident(E£H3}), () infer(FE3}}), (d)
challenge(dAl/EA) = 29/ Hdsit}.

-l
-
M
=
e
)

o T

° f

|

o
il
Me ol rir H

of

SiA: A 2R ARIES] WA Al dle7te] 8 FRE
S0l AlZA oz AR Ag BAStE Aol ol A
B YF 22T =47 AFolA LAEE AHAR] AR AL
FolM Bt =2de. fFA2EAE AR 4 2z 9
3 I Aol -2 "olAl & 2l 1 7153 Hordl
cARES AR RN I8 99 F4S FES Hl 9
ot SRR dled 22X @A BYo s Hoshe A2 S
TAIE opIdttt. A& E53 19| B devle2 oFFAE B
WA e dle AEe 43H 2z e, o|2H4 ded
oA AR B A 2|20 #Ho] des SE3] FsHA
e Ae 4

flo

33-04 o3| v= (ZSE) e

HMel @ (A) replication (B) refrained (C)
adequately

[BE ofid]
FAE2 @0l (A) 1t ZY2JAE2 A& FR7FAGH 3
& 'EA(replication)' st Zol2kal Wi (B) A& 252

AA S BARHE AE At refrained)’. (C) 259 +
&t BAlE= 7ldol diss A5 A(adequately)’ 3 9ls}
2] 255 BojFnt

s 1ef T8 A5 BAA A7 of4vte] Fa Bae 1
So] AZH 0% AXS AL BASH: Aol olefa H2 F
e i Telx 22at £4719) ARl thehdt. 54
g ol42 @A BAR Fs Zole BAE ik 19509

w8 shate] Q) A BEL Y dlgold 7129 AF
2 BASE A2 dudos At 253 19 B2 N47HE

2SXIE0 111 2OTTAF S 26092338 - HE & of

nx

1



[ Mg @ the imitation of reality J

[AE oiAd]

AE9E @o|t}. AEL 1 2AQE0] ded ALy Fd
9] EA(copying reality/mimesis) & BQtoy AL E=ET
2 @ &0l ofF AL BEASHA] Q= 43S B ©
23 7t EZETS BojFth= Y8olt}. weEbA gk
= Id JgaE0] A4S A< B9l 'dA9 Hxl(the
imitation of reality)'©] E°]7}= Z o] 71 & A3s|tt.

—

S4): ) DY AQEL A2t olerte] BaAL AZHE AL %
Aste Aoleky Lt olefdt A WAL 1 1A 27
3} £2719] A5 ofo] Urehdeh. st 3-8 sttko] el A
£ B220)He AEHQ BHo| BT FES ToE 5
223 19 52 AE7EL U4 TFsE AHRS B EHo
FEL WEL AL JNHOE NP}, TEL oFFAE BAT
A e clle AR BEL ) AU WTY e x5t
L o] glojAe] 159 H3L WA myo] of&o] FAsHAL
FRF AL D 4 9e2 S

¢

olX
ol

W
@
(]
m
re
ry
Sh

Sy |

2 (H/EH) @2

e ® fails to provide an adequate definition
of art

R
Age @olth. ALY A4 £AL As BEI} 2L 24 B
%9] of&7bEo] obEAE WA g AES WEORA, o

&g 245 APelA] FITHE AL RojFTH: Aoltt ot
2hA] HIzkol ool gt Ade Fo|E AL o Aujat
o & 1jgo] Soiztof gt

s ) 22 WA A7 of&rte] F2 BEE
So] AZH o2 QAT AL BASH: Rol k. o] AT F2 Y
Ne 2159 224 B4 AE AUF)N BYsH ©
Tyt g e B2} 195090 -8 shute] 10) RS
o 159 FARA AR AEE BAE AL JHoz I
At oFRAL BYHA G e HFHOE Ao
W, 152 ozo] hEA] A4S ¥l 7 go]ofof Gt o7
£ 7bgo] 2%} 159 AL FFA0L wEAA, & o
&8 BAT: 21929 Yol dgd] B 4EF FI4S AT
844 2aths A2 A5t

33-07 &M g i)
(" @@ -0 -©) )

(B oia]

g @olth. Fol4l FoI4 T8 Aq50] o BAE B
the 8- AXE F, (BOIA olefd Bio] 2z wA7o]
A et 19 dolglA gt A Agdth (A)]
A golglA] e 199 B4 28T 4 Yk 2ASL
A3t 5], WA moleks B9 BAES AIS S A
g} kA uog (oA e B2 AE B 1 A
o ek 7AH FAGHHE AN 22S B o] =9
Holtt,

ShA: (FolA 2) o 2 AAS Y] WA A Al A&7t 3
8 F3E I80] AFR AR Ae BEAISk: Aol
(B) ol A2 A UF 23T =A7] FFoA EAEHE
AR AR AFGelA 2sHA ERde. A AHAE AR
o] 4 avtet A4H Q1o Qs I Ao & 3 Ho| 1Y
T 25E7HA Aobd A . (A) 2= AA A9 A 2
29 ojopr|et Z2 £/ 7%, I I A 2749 Huit Vs,
a3 =R HEH ASES AR RN O5 Y9 &
A& FEL ol otk sHARt e d 22X A me s
Aoste AL T £AIE oF7I@t. (C) 19509 74 o

o F2 A= AL EF52 2419 FFoll A AA di/dE st
© Ag Ao gt obf A BYSHA g cle 4T
Aoz Aitedozn, J+ urA|Adts d2A0 7igo] 9
<o) et AEet FoJE AEsHA At Ae A4S

ESI=geS)|

FE2 @oltt. Foj4 42 dled A e =gt st
€ A9 EAH'E A7Isk . ©, @, O 4F £dE2 1
0 22 AAS9 vHAAEA) BT T SASC Hsl 25t
I ot @ FAREE ol 54 FoE HEA 2
A& EFg A7t HeEs, A5H A 4 o=
Hoj7hs g @9 Aol Folxd £l Eol7k Aol 7
& A4dsit.

A4: 1) 1 AAS) FHNA A7 of&vte] F8 BEE
So] NZH o2 AN AL BASHE Aolgih. olefd e
AUz 2243 £47] ZEOIA AR E LA AR A
ol BgaiA Eaidnt SPARAR A7He] A4 wae} &
A% aQlow s 1 A @ 3 Ao TUE Qe A
obgA| Btk el A A 20 uhebA] 249 ojofr|e} e
24 7|8, 2o 28A 220 AR 7%, 123 B4 B
28 A5 2o A 15 199 B4 328 S
Qlet. S &g o2 @AY muow Fofst AL B4
& BAZ o3tk 19509 78 Suto] £ B AL E
22 2419 AEA AA e BESE AL Jrow 4
2k 33 7 59 B3 19 52 47HES Lot £ 9)
AR 99k WE ol dt Holt PAE sty ojaHow
e},

33-09 W Yx|/SUX| (4]

RITR

2SXIE0 111 2OTTAF S 26092338 - HE & of

nx



XMeh: ® We can judge the quality of Greek
painting primarily through the surviving works
of Zeuxis.
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HE: ® Limitations of the Greek concept of
mimesis in defining art
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[ He: @ (A) imitation (B) non-representational ]
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DHeok 1. and looking — that look (£=
resembling)
2. produced — producing
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oHeok |t is through the illustrations
preserved on pottery that we surmise their

quality.
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LM EOE Modern abstract art demonstrates
that mimesis is not an adequate definition of
art.
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