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While music often immerses listeners in a soothing
cadence that is inherently gratifying, individuals typically
seek a more dynamic experience. A mechanism must
exist (a) to generate suspense and (b) propel the
progression toward a specific destination. The thrill
(c) emerging from this sequence fosters fulfillment
and delight. Such a phenomenon is evident even in
unmeasured preludes, where the lack of rhythmic clarity
(d) induce anxiety. Consequently, the flowing motion
within a prelude typically establishes a strain that finds
resolution in the following section (e) characterized by a
fixed beat.

@ (a) @ (b)
® () @ (d)
® (e)
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While music often immerses listeners in a soothing

cadence (4) is inherently gratifying,
individuals typically seek a more dynamic experience.
This transition introduces distinct varieties of friction;
although the rhythm becomes clear and foreseeable, the
inclusion of unforeseen harmonies and key changes (B)
produce dramatic intensity and a sense
of evolution within the composition (C) essential

for musical satisfaction.

@ that - where - is
@ what - which - are
® that - which - are
@ that - which - is
(% what - where - are
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While music often immerses listeners in a soothing
cadence that is (a) inherently gratifying, individuals
typically seek a more dynamic experience. A mechanism
must exist to generate suspense and (b) propel the
progression toward a specific destination. The thrill
emerging from this sequence fosters (c) fulfillment
and delight. Such a phenomenon is evident even in
unmeasured preludes, where the lack of rhythmic clarity
induces anxiety. Consequently, the flowing motion within
a prelude typically establishes a strain that finds (d)
resolution in the following section. This transition,
however, introduces distinct varieties of friction;
although the rhythm becomes clear and foreseeable,
the inclusion of unforeseen harmonies and key changes
produces (e) monotony and a sense of evolution within

the composition.

@ (a) @ (b)
® (o) @ (d
® (o)
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While music often immerses listeners in a soothing

cadence that is (A) (inherently / externally ) gratifying,

individuals typically seek a more dynamic experience.

Such a phenomenon is evident even in unmeasured

preludes, where the (B) (clarity / obscurity )of the rhythm

induces anxiety. Consequently, the flowing motion
within a prelude typically establishes a strain that finds
resolution in the following section characterized by a
fixed beat. This transition, however, introduces distinct

varieties of friction; although the rhythm becomes (C)

(ambiguous / foreseeable ), the inclusion of unforeseen

harmonies and key changes produces drama.

@ inherently - clarity - ambiguous
@ externally - obscurity - foreseeable
® inherently - obscurity - ambiguous
@ inherently - obscurity - foreseeable
® externally - clarity - foreseeable
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Music can bring us into a very comfortable rhythm,
and it can be satisfying in and of itself. Most of the time,
however, we want something more to happen. There
needs to be a process that and drives
the movement towards something in particular. The
excitement that arises in this process creates satisfaction
and pleasure. This is seen in the measureless prelude
as well. But there the tension might be caused by the
ambiguity of the rhythm. Therefore, the fluid movement
in the prelude usually creates a tension that can be

released in the subsequent movement with a set rhythm.

(D maintains emotional stability

@ eliminates all uncertainty

® simplifies the musical structure
@ prevents any rhythmic changes
(® generates psychological suspense

While music often immerses listeners in a soothing
cadence that is inherently gratifying, individuals typically
seek a more dynamic experience. A mechanism
must exist to generate suspense and propel the
progression toward a specific destination. This is
evident in the transition from a fluid prelude
to a movement with a fixed beat. Although the
rhythm becomes clear and foreseeable in the latter,
the inclusion of unforeseen harmonies and key

changes within the

composition.

(O produces dramatic intensity and a sense of
evolution

@ leads the audience to lose interest in the melody

® resolves all the friction established in the prelude

@ restores the initial sense of rhythmic comfort

(® emphasizes the predictability of the musical theme
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cadence that is inherently gratifying, individuals

While music often immerses listeners in a soothing
typically seek a more dynamic experience.

(A) Consequently, the flowing motion within a prelude
typically establishes a strain that finds resolution
in the following section characterized by a fixed
beat. This transition, however, introduces distinct
varieties of friction.

(B) A mechanism must exist to generate suspense
and propel the progression toward a specific
destination. Such a phenomenon is evident even in
unmeasured preludes, where the lack of rhythmic
clarity induces anxiety.

(C) In this new section, although the rhythm becomes
clear and foreseeable, the inclusion of unforeseen
harmonies and key changes produces dramatic
intensity and a sense of evolution within the

composition.

@ (B)-(4)-(©Q)
® (©)-(4)-(®B)
® (B)-(0)-(4)

@ (4)-(©)-(B)
@ (©)-(B)-(4)

A
Such a phenomenon is evident even in unmeasured
preludes, where the lack of rhythmic clarity induces

anxiety.

While music often immerses listeners in a soothing
cadence that is inherently gratifying, individuals typically
seek a more dynamic experience. @ A mechanism must
exist to generate suspense and propel the progression
toward a specific destination. @ The thrill emerging
from this sequence fosters fulfillment and delight. ®
Consequently, the flowing motion within a prelude
typically establishes a strain that finds resolution in
the following section characterized by a fixed beat. @
This transition, however, introduces distinct varieties of
friction. ® Although the rhythm becomes clear and
foreseeable, the inclusion of unforeseen harmonies and

key changes produces dramatic intensity.
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While music often immerses listeners in a soothing
cadence that is inherently gratifying, individuals typically
seek a more dynamic experience. A mechanism must
exist to generate suspense and propel the progression
toward a specific destination. The thrill emerging from
this sequence fosters fulfillment and delight. Such a
phenomenon is evident even in unmeasured preludes,
where the lack of rhythmic clarity induces anxiety.
Consequently, the flowing motion within a prelude
typically establishes a strain that finds resolution in
the following section characterized by a fixed beat.
This transition, however, introduces distinct varieties
of friction; although the rhythm becomes clear and
foreseeable, the inclusion of unforeseen harmonies and
key changes produces dramatic intensity and a sense of

evolution within the composition.

@ In unmeasured preludes, the ambiguity of the
rhythm serves as a source of psychological strain.

@ The tension created in a prelude is usually
maintained without resolution in the next
movement.

® Unexpected musical changes can create a sense of
development even when the rhythm is predictable.

@ Listeners often desire musical elements that go
beyond simple rhythmic comfort.

® The feeling of satisfaction in music can be derived
from the process of creating tension.
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While music often immerses listeners in a soothing
cadence that is inherently gratifying, individuals typically
seek a more dynamic experience. A mechanism must
exist to generate suspense and propel the progression
toward a specific destination. The thrill emerging from
this sequence fosters fulfillment and delight. Such a
phenomenon is evident even in unmeasured preludes,
where the lack of rhythmic clarity induces anxiety.
Consequently, the flowing motion within a prelude
typically establishes a strain that finds resolution in
the following section characterized by a fixed beat.
This transition, however, introduces distinct varieties
of friction; although the rhythm becomes clear and
foreseeable, the inclusion of unforeseen harmonies and
key changes produces dramatic intensity and a sense of

evolution within the composition.

(O The psychological impact of repetitive rhythmic
patterns in classical music

@ The importance of maintaining rhythmic clarity for
listener satisfaction

® The role of tension and resolution in creating a
dynamic musical experience

@ Techniques for resolving emotional anxiety through
soothing musical cadences

® The historical development of unmeasured
preludes in musical compositions
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While music often immerses listeners in a soothing
cadence that is inherently gratifying, individuals typically
seek a more dynamic experience. @ A mechanism must
exist to generate suspense and propel the progression
toward a specific destination. @ The thrill emerging
from this sequence fosters fulfillment and delight, which
is why many people prefer listening to music while
working. ® Such a phenomenon is evident even in
unmeasured preludes, where the lack of rhythmic clarity
induces anxiety. @ Consequently, the flowing motion
within a prelude typically establishes a strain that finds
resolution in the following section characterized by a
fixed beat. %) This transition, however, introduces distinct
varieties of friction through unforeseen harmonies and

key changes.
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While music often immerses listeners in a soothing
cadence that is inherently gratifying, individuals typically
seek a more dynamic experience. A mechanism must
exist to generate suspense and propel the progression
toward a specific destination. The thrill emerging from
this sequence fosters fulfillment and delight. Such a
phenomenon is evident even in unmeasured preludes,
where the lack of rhythmic clarity induces anxiety.
Consequently, the flowing motion within a prelude
typically establishes a strain that finds resolution in
the following section characterized by a fixed beat.
This transition, however, introduces distinct varieties
of friction; although the rhythm becomes clear and
foreseeable, the inclusion of unforeseen harmonies and
key changes produces dramatic intensity and a sense of

evolution within the composition.

P
Musical satisfaction is achieved not just through
comfort, but through a processwhere_____ (A)

created by rhythmic or harmonic shifts is

eventually (B) or transformed

into a sense of development.
G

@ tension - increased

@ boredom - avoided

(® confusion - maintained
@ suspense - released

® stability - ignored
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While music often immerses listeners in a soothing
cadence that is inherently gratifying, individuals typically
seek a more dynamic experience. A mechanism must
exist to generate suspense and propel the progression
toward a specific destination. The thrill emerging from
this sequence fosters fulfillment and delight. Such a
phenomenon is evident even in unmeasured preludes,
where the lack of rhythmic clarity induces anxiety.
Consequently, the flowing motion within a prelude
typically establishes a strain that finds resolution in
the following section characterized by a fixed beat.
This transition, however, introduces distinct varieties
of friction; although the rhythm becomes clear and
foreseeable, the inclusion of unforeseen harmonies and
key changes produces dramatic intensity and a sense of

evolution within the composition.

L271]

@ Music that provides only a comfortable rhythm is
always sufficient for listeners.

® The creation of tension is a necessary element for
a satisfying musical experience.

(© Unmeasured preludes generate suspense because
their rhythm is too predictable.

@ The tension in a prelude is typically resolved when
the music moves to a fixed rhythm.

(© Predictable rhythms in the subsequent movement
eliminate all forms of musical friction.

(® Unforeseen harmonies can create drama even
when the underlying rhythm is clear.

Musical evolution is often felt through the
interplay of expected and unexpected elements.

ORCAGNE) ® 6,0
® b @O ® @b
® ®,0,®

E _]4 0% e - 22t
[ig UE 2 @0 3, Oy 52 27|22 MK %7
While music often immerses listeners in a soothing
cadence @ what is inherently gratifying, individuals
typically seek a more dynamic experience. A mechanism
must exist to generate suspense and propel the
progression toward a specific destination. The thrill
® emerged from this sequence fosters fulfillment
and delight. Such a phenomenon is evident even in
unmeasured preludes, where the lack of rhythmic
clarity © induces anxiety. Consequently, the flowing
motion within a prelude typically establishes a strain
that @ finds resolution in the following section
characterized by a fixed beat. This transition, however,
® introducing distinct varieties of friction; although the
rhythm becomes clear and foreseeable, the inclusion

of unforeseen harmonies and key changes (® produces

drama.

O @, ® ® ®,©,d
® @b, e ® ©a,®
® 6,0
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While music often immerses listeners in a soothing
cadence that is ® inherently gratifying, individuals
typically seek a more dynamic experience. A mechanism
must exist to generate suspense and ® hinder the
progression toward a specific destination. The thrill
emerging from this sequence fosters fulfillment and
delight. Such a phenomenon is evident even in
unmeasured preludes, where the lack of rhythmic ©
clarity induces anxiety. Consequently, the flowing motion
within a prelude typically establishes a strain that finds
@ obstruction in the following section characterized by
a fixed beat. This transition, however, introduces distinct
varieties of ® friction; although the rhythm becomes
clear and (® foreseeable, the inclusion of unforeseen

harmonies produces drama.

® @0 ®®a
® b @ ® ®®06,®
® ©,®
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Music can bring us into a very comfortable rhythm,
and it can be satisfying in and of themselves. There
needs to be a process that creates tension and drives
the movement towards something in particular. The
excitement arisen in this process creates satisfaction and

pleasure. This is seen in the measureless prelude as well.

2SXE0f 112 2O[TIAF S 2609223



23_]7 22 Y7t Y - NS
CHS 20| LHSOH 3| HZioj LS TS MAIQ,

A mechanism must exist to generate (1) and
propel the progression toward a specific destination. The
flowing motion within a prelude typically establishes a
strain that finds (2)

characterized by a fixed beat.

in the following section

[Z] 12¢ho] o|LiZ & A

T2 YN - M2
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While music often immerses listeners in a soothing
cadence that is inherently gratifying, individuals typically
seek a more dynamic experience. A mechanism must
exist to generate suspense and propel the progression
toward a specific destination. The thrill emerging from
this sequence fosters fulfillment and delight. Such a
phenomenon is evident even in unmeasured preludes,
where the lack of rhythmic clarity induces anxiety.
Consequently, the flowing motion within a prelude
typically establishes a strain that finds resolution in
the following section characterized by a fixed beat.
This transition, however, introduces distinct varieties
of friction; although the rhythm becomes clear and
foreseeable, the inclusion of unforeseen harmonies and
key changes produces dramatic intensity and a sense of
evolution within the composition.

(satisfaction ) (interplay ) (tension ) ( resolution )

(‘dynamic ) ( music )
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While music often immerses listeners in a soothing
cadence that is inherently gratifying, individuals typically
seek a more dynamic experience. A mechanism must
exist to generate suspense and propel the progression
toward a specific destination. The thrill emerging from
this sequence fosters fulfillment and delight. Such a
phenomenon is evident even in unmeasured preludes,
where the lack of rhythmic clarity induces anxiety.
Consequently, the flowing motion within a prelude
typically establishes a strain that finds resolution in
the following section characterized by a fixed beat.
This transition, however, introduces distinct varieties
of friction; although the rhythm becomes clear and
foreseeable, the inclusion of unforeseen harmonies and
key changes produces dramatic intensity and a sense of

evolution within the composition.

Musical pleasure is derived from a sequence where
initial (1) iscreatedandthen (2)___ in

away that provides a sense of development.
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Hg: @ (A) inherently (B) obscurity (C)
foreseeable
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HE @ produces dramatic intensity and a
sense of evolution
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HE: @ The tension created in a prelude is
usually maintained without resolution in the
next movement.
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HE: ® The role of tension and resolution in
creating a dynamic musical experience
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HY: @ The thrill emerging from this
sequence fosters fulfilment and delight,
which is why many people prefer listening to
music while working.
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