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Although an image (a) conveys a viewer into a scenery
immediately, words depict it piece by piece, gradually
introducing it to the reader's consciousness. In what way
is a piece of literature able to (b) seize the essence
of a location, including its mood and physical terrain,
without causing the reader to get lost in a dense woods
of description? A remedy suggested by Balzac involves
linking the descriptive elements to a body in motion. Even
though Balzac's stories begin with elaborate depictions of
the environment, these accounts never (c) enhance the
reader's sense of orientation since they follow an exact
route through the imaginary realm. Upon describing
a residence, the narrator scrutinizes the structure (d)
methodically, nearing it from the roadway and observing
the yard. Consequently, the reader gains a (e) clear

understanding of the architectural arrangement.

@ (a) @ (b)
® (¢ @ (d)
® (e)
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While a picture transports the viewer almost instantly
into a scenery, language can only describe it detail by
detail, bringing it slowly into the reader’s mind. How
can a literary work grasp the feel of a place in both
its mood and its terrain without losing the reader in a
descriptive forest? One solution, proposed by Balzac, is

to Balzac’s novels open with

detailed depictions of the setting, but the descriptions
never threaten the reader’s sense of direction because
they trace a precise path through the fictional world.
When the novel describes a house, the narrator inspects
the building in a methodical manner, approaching it from
the street, examining the garden and the front, entering
through the main door, and walking from room to room,

as would a real estate agent or a potential resident.

@® simplify the details of the setting

@ connect description to a moving body

® focus on the emotional state of characters
@ ignore the physical layout of the building
® provide a static image of the landscape
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While a picture transports the viewer almost instantly
into a scenery, language can only describe it detail by
detail, bringing it slowly into the reader’s mind. How can
a literary work grasp the feel of a place in both its mood
and its terrain without losing the reader in a descriptive
forest? One remedy, proposed by Balzac, is to link
description to a moving body. Balzac’s novels open with
detailed depictions of the setting, but the descriptions
never threaten the reader’s sense of direction because
they follow a precise path through the fictional world.
When the novel describes a house, the narrator inspects
the building in a methodical manner, approaching it from
the street, examining the garden and the front, entering
through the main door, and walking from room to room,
as would a real estate agent or a potential resident. The
reader ends up with a precise notion of the layout of the

building, all the way down to the floor plan.

® The Difficulty of Capturing Atmospheric Moods in
Modern Novels

@ The Superiority of Visual Scenery Over Literary
Description

® The Evolution of Architectural Layouts in 19th
Century Fiction

@ Why Real Estate Agents Make the Best Narrators in
Literature

® Balzac’s Technique: Guiding Readers Through
Movement in Description
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While a picture transports the viewer almost instantly
into a scenery, language can only describe it detail by
detail, bringing it slowly into the reader’s mind. How can
a literary work grasp the feel of a place in both its mood
and its terrain without losing the reader in a descriptive
forest? One remedy, proposed by Balzac, is to link
description to a moving body. Balzac’s novels open with
detailed depictions of the setting, but the descriptions
never threaten the reader’s sense of direction because
they follow a precise path through the fictional world.
When the novel describes a house, the narrator inspects
the building in a methodical manner, approaching it from
the street, examining the garden and the front, entering
through the main door, and walking from room to room,
as would a real estate agent or a potential resident. The
reader ends up with a precise notion of the layout of the

building, all the way down to the floor plan.

O The narrator in Balzac's work may act like a
potential resident when inspecting a building.

@ Pictures allow viewers to experience a landscape
much faster than written language does.

® Balzac suggested that linking descriptions to
movement helps prevent reader confusion.

@ Readers can gain a clear understanding of a
building's floor plan through Balzac's descriptive
method.

® In Balzac's novels, the narrator often explores the
setting in a disorganized and random fashion.
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While a picture transports the viewer almost instantly
into a scenery, language can only describe it detail by
detail, bringing it slowly into the reader’s mind. How can
a literary work grasp the feel of a place in both its mood
and its terrain without losing the reader in a descriptive
forest? One remedy, proposed by Balzac, is to link
description to a moving body. Balzac’s novels open with
detailed depictions of the setting, but the descriptions
never threaten the reader’s sense of direction because
they follow a precise path through the fictional world.
When the novel describes a house, the narrator inspects
the building in a methodical manner, approaching it from
the street, examining the garden and the front, entering
through the main door, and walking from room to room,
as would a real estate agent or a potential resident. The
reader ends up with a precise notion of the layout of the

building, all the way down to the floor plan.
s N
Unlike pictures that offer immediate visualization,

Balzac’s literary method uses a _______ (A)

sequence of descriptions tied to
movement, which allows readers to maintain
their (B)

setting.
\ g J

within the fictional

O rapid - imagination

@ systematic - orientation
® methodical - confusion
@ detailed - independence
® random - curiosity
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Although an image (a) conveys a viewer into a scenery
immediately, words (b) depicting it piece by piece,
gradually introducing it to the reader's consciousness. In
what way is a piece of literature able (c) to seize the
essence of a location, including its mood and physical
terrain, without causing the reader to get lost in a dense
woods of description? A remedy suggested by Balzac (d)
involves linking the descriptive elements to a body in
motion. Even though Balzac's stories begin with elaborate
depictions of the environment, these accounts never
jeopardize the reader's sense of direction since they (e)

follow and trace an exact route through the imaginary

realm.
@ (a) @ (b)
® (o @ (d)
® (e)
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Balzac’s novels open with detailed portrayals of the
setting, but the descriptions never threaten the reader’s
sense of orientation because they trace a precise path
through the fictional world. When the novel describes a
house, the narrator inspects the building in a systematic
manner, approaching it from the street, examining the
garden and the front, entering through the main door,
and walking from room to room, as would a real

estate agent or a prospective resident. Consequently,

(O the reader gains a clear and structured
understanding of the architectural design

@ the narrator fails to convey the physical layout of
the building

® the atmosphere of the place is sacrificed for
topographical accuracy

@ the reader is overwhelmed by the excessive details
of the house

® the reader achieves a vague and abstract sense of
the fictional setting
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While a picture transports the spectator almost
instantly into a landscape, language can only describe
it detail by detail, bringing it slowly into the reader’s
mind. O How can a literary work capture the feel of a
place in both its atmosphere and its topography without
losing the reader in a descriptive forest? @ One solution,
proposed by Balzac, is to tie description to a moving
body. (® Balzac’s novels open with detailed portrayals
of the setting, but the descriptions never threaten the
reader’s sense of orientation because they trace a precise
path through the fictional world. @ Furthermore, the
rise of photography in the 19th century significantly
influenced how painters captured light and shadow in
their landscapes. ® When the novel describes a house,
the narrator inspects the building in a systematic manner,
approaching it from the street and moving from room to
room, which provides the reader with a precise notion of

the layout.
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While a picture transports the spectator almost
instantly into a landscape, language can only describe
it detail by detail, bringing it slowly into the reader’s

mind.

(A) A remedy suggested by Balzac involves linking
the descriptive elements to a body in motion.
Even though Balzac's stories begin with elaborate
depictions of the environment, these accounts
never jeopardize the reader's sense of direction
since they follow an exact route through the
imaginary realm.

(B) In what way is a piece of literature able to seize
the essence of a location, including its mood and
physical terrain, without causing the reader to get
lost in a dense woods of description?

(C) Upon describing a residence, the narrator
scrutinizes the structure methodically, nearing it
from the roadway, observing the yard and facade,
and moving between chambers. Consequently,
the reader gains a clear understanding of the
architectural arrangement, encompassing even the

specific floor design.

@ (B)-(C)-(4)
® (4)-(C)-(B)
® (O)-(A)-(B)

@ (B)-(A)-(C)
@ (C)-(B)-(4)
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[ A remedy suggested by Balzac involves linking the

descriptive elements to a body in motion.

While an image conveys a viewer into a scenery
immediately, words must depict it piece by piece,
gradually introducing it to the reader's consciousness. ©
In what way is a piece of literature able to seize the
essence of a location, including its mood and physical
terrain, without causing the reader to get lost in a dense
woods of description? @ Even though Balzac's stories
begin with elaborate depictions of the environment,
these accounts never jeopardize the reader's sense of
direction since they follow an exact route through the
imaginary realm. @ Upon describing a residence, the
narrator scrutinizes the structure methodically, nearing
it from the roadway, observing the yard and facade,
and moving between chambers. @ Consequently, the
reader gains a clear understanding of the architectural
arrangement, encompassing even the specific floor
design. ® This ensures that the mental map formed by

the reader is as accurate as a physical blueprint.
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[ M ® (c) enhance — jeopardize ]

e )
a4 Wxp0) ofobr] = S0l e H e WAL AlRSHA,
olglat AYSe 370 AAS Bt Y 42T w2

W] Ao W dae A A gt

_a

2o 9Aa0 WA 540 B 424 AU 9
AR etk wigol solo sz, AT =
9] enhance:= AH35HA| gt} € jeopardize(F3IHL
threaten© & I Ao} =& 0 Z RHAHT}

33-02 wzt 22 (2oy/7) (124

[ HE" @ connect description to a moving body ]
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HE: ® Balzac’s Technique: Guiding Readers
Through Movement in Description
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HEh ® In Balzac's novels, the narrator often
explores the setting in a disorganized and
random fashion.
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[ Heh @ (A) systematic, (B) orientation ]
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e @ the reader gains a clear and structured
understanding of the architectural design
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