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However, a tune alone would not normally maintain
the listener’s concentration for long because a piece
of music needs some diversity and opposing elements
from time to time. Regardless of musical style, an (a)
increase of focus on certain factors in a musical passage
should be accompanied by a (b) reduction in focus on
others. The human mind has an attention limit, beyond
which music is most likely to be (c) perceived as lacking
order or direction. For instance, if the intention is to
focus on melodic lines, then one should (d) seek making
too many opposing timbre variations while the tunes
are developing; otherwise, the timbre may (e) divert

concentration away from the pitch.

@ (a) @ (b)
® (o) @ (d)
® (e)
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Regardless of musical style, an increase of focus
on certain factors in a musical passage should be
accompanied by a reduction in focus on others. The
human mind has a(n) , beyond which
music is most likely to be perceived as lacking
order or direction. For instance, if the intention is
to focus on melodic lines, then one should avoid
making too many opposing timbre variations while the
tunes are developing; otherwise, the timbre may divert

concentration away from the pitch.

@® desire for musical complexity
@ infinite capacity for sound

® attention limit

@ emotional response to rhythm
® preference for familiar tunes
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However, a tune alone would not normally maintain
the listener’s concentration for long because a piece of
music needs some diversity and opposing elements from
time to time. Regardless of musical style, an increase
of focus on certain factors in a musical passage should
be accompanied by a reduction in focus on others. The
human mind has an attention limit, beyond which music
is most likely to be perceived as lacking order or direction.
For instance, if the intention is to focus on melodic lines,
then one should avoid making too many opposing timbre
variations while the tunes are developing; otherwise,
the timbre may divert concentration away from the
pitch. One of the most difficult issues in the practice
of composition is to find the right balance between
repetition and diversity: a well-balanced piece of music

should develop naturally to listeners.

O The psychological impact of different musical
timbres on emotions

@ Techniques for improving a listener's musical
attention span

(® The historical evolution of melodic structures in
Western music

@ Reasons why repetition is more important than
diversity in composition

® The importance of balancing musical elements to
manage listener attention
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However, a tune alone would not normally maintain
the listener’s concentration for long because a piece of
music needs some diversity and opposing elements from
time to time. Regardless of musical style, an increase
of focus on certain factors in a musical passage should
be accompanied by a reduction in focus on others. The
human mind has an attention limit, beyond which music
is most likely to be perceived as lacking order or direction.
For instance, if the intention is to focus on melodic lines,
then one should avoid making too many opposing timbre
variations while the tunes are developing; otherwise,
the timbre may divert concentration away from the
pitch. One of the most difficult issues in the practice
of composition is to find the right balance between

repetition and diversity.

@ To highlight melodic lines, a composer should
introduce frequent changes in timbre.

@ When music exceeds the human attention limit, it
may seem disorganized to the listener.

® Music requires varied and contrasting components
to keep a listener engaged over time.

@ Increasing attention on one musical parameter
necessitates decreasing attention on others.

(® Achieving a proper balance between repeating
and varying elements is a major challenge in
composing.
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Yet, a melody by itself usually fails to sustain the
audience's engagement for an extended period, given
that musical compositions require periodic diversity
and opposing components. Irrespective of the genre,
whenever a specific musical element receives heightened
emphasis, a corresponding reduction in focus on other
aspects must occur. Since the human cognitive capacity
for attention is finite, exceeding this threshold often
leads listeners to perceive the music as disorganized
or aimless. For example, when the primary goal is to
emphasize melodic progression, introducing excessive
shifts in tone color should be avoided, as such variations
might divert the listener's focus from the pitch itself. A
central challenge in composing is achieving an optimal
equilibrium between recurrence and variation, ensuring

the music develops in a way that feels intuitive.

P
To keep listeners engaged, composers must find

a(n) A) between musical
elements, considering that humans have a limited

(B) for processing complex

sounds.
N

@ similarity - patience
@ balance - capacity

(3 conflict - desire

@ hierarchy - tolerance
® distance - memory
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Yet, a melody by itself usually fails to sustain
the audience's engagement for an extended period,
(a) given that musical compositions require periodic
diversity and opposing components. Irrespective of the
genre, whenever a specific musical element (b) receives
heightened emphasis, a corresponding reduction in
focus on other aspects must occur. Since the human
cognitive capacity for attention is finite, exceeding this
threshold often leads listeners (c) to perceive the music as
disorganized or aimless. For example, when the primary
goal is to emphasize melodic progression, introducing
excessive shifts in tone color should be avoided, as
such variations might divert the listener's focus from the
pitch (d) itself. Typically, these contrasts are introduced
through a preliminary phase (e) what leverages the

audience's anticipation.

@ (a) @ (b)
® (o) @ (@
® (o)
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In most Western musical styles, the unfolding of a
piece results from a network of relationships between
musical attributes that combine in different ways to
create situations where contrasts can take place. These
contrasts do not appear out of nowhere; instead, they

are This

allows the music to build upon what the audience expects
to hear next, providing a sense of natural progression and

structural integrity to the composition.

(O meant to highlight the lack of order in the piece

@ designed to confuse the listeners' sense of rhythm
® created by ignoring the cognitive limits of the mind
® independent of any previous musical elements

® usually preceded by a preparatory stage
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Yet, a melody by itself usually fails to sustain the
audience's engagement for an extended period, given
that musical compositions require periodic diversity
and opposing components. Irrespective of the genre,
whenever a specific musical element receives heightened
emphasis, a corresponding reduction in focus on other
aspects must occur. @ Since the human cognitive
capacity for attention is finite, exceeding this threshold
often leads listeners to perceive the music as disorganized
or aimless. @ For example, when the primary goal is
to emphasize melodic progression, introducing excessive
shifts in tone color should be avoided, as such variations
might divert the listener's focus from the pitch itself. ®
The development of electronic musical instruments has
allowed composers to experiment with sounds that were
previously impossible to create. @ A central challenge in
composing is achieving an optimal equilibrium between
recurrence and variation, ensuring the music develops
in a way that feels intuitive. ® In the majority of
Western traditions, this progression emerges from an
intricate web of connections among musical features that

combine to create situations for contrast.

2SXE0f 113 2O[TIAF 1S 2609239



-08

017l 2 L3O 0101 22| M 71y XHs 227

AT B - 242

Yet, a melody by itself usually fails to sustain the
audience's engagement for an extended period, given
that musical compositions require periodic diversity

and opposing components.

(A) Forexample, when the primary goal is to emphasize
melodic progression, introducing excessive shifts
in tone color should be avoided, as such variations
might divert the listener's focus from the pitch itself.

(B) Irrespective of the genre, whenever a specific
musical element receives heightened emphasis, a
corresponding reduction in focus on other aspects
must occur. Since the human cognitive capacity
for attention is finite, exceeding this threshold
often leads listeners to perceive the music as
disorganized.

(C) A central challenge in composing is achieving
an optimal equilibrium between recurrence and
variation. In the majority of Western traditions,
this progression emerges from an intricate web of
connections among musical features that establish

contexts for contrast.

@ (4)-(C)-(B)
@ (C)-(B)-(A)
® (O)-(A)-(B)

@ (B)-(A)-(C)
@ (B)-(C)-(4)

melodic progression, introducing excessive shifts in

For example, when the primary goal is to emphasize
tone color should be avoided.

Irrespective of the genre, whenever a specific musical
element receives heightened emphasis, a corresponding
reduction in focus on other aspects must occur. @ Since
the human cognitive capacity for attention is finite,
exceeding this threshold often leads listeners to perceive
the music as disorganized or aimless. @ Such variations
might divert the listener's focus from the pitch itself. @
A central challenge in composing is achieving an optimal
equilibrium between recurrence and variation, ensuring
the music develops in a way that feels intuitive. @ In the
majority of Western traditions, this progression emerges
from an intricate web of connections among musical
features. ® Typically, these contrasts are introduced
through a preliminary phase that leverages the audience's

anticipation.
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HE ® The importance of balancing musical
elements to manage listener attention
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M @ To highlight melodic lines, a composer
should introduce frequent changes in timbre.
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HE: ® usually preceded by a preparatory
stage
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