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Many creators would claim that the most (a) vital
component of lighting is clarity. Some even describe it
as the chief purpose of lighting. Clarity simply refers
to the concept of using light to expose objects. In the
early days, the task of the creator was to produce (b)
sufficient light so that the audience could see. This belief
was based on the (c) assumption that more was better,
and many felt that more lumens positioned on a stage
resulted in (d) superior clarity. Since the 1950s, theatrical
designing shifted toward selective clarity. Hence, a less-
exposed image on stage might be more (e) irrelevant for

the dramatic action than a fully brightened stage.

@ (a) @ (b)
® (o) ® (d)
® (e)
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Many designers would argue that the most important
element of lighting is visibility. In the early days, the job
of the designer was nothing more than to create enough
light so that the audience or occupants of a space could
see. In many ways, this philosophy of lighting was based
on the premise that more was better, and many believed
that the more footcandles or lumens placed on a stage
or in a room, the better visibility that you had. Since
the 1950s or ’60s, theatrical designing moved toward a
concept that we call , which simply refers
to revealing to an audience only what needs to be
seen. Hence, a less-revealing image on stage might be
more appropriate for the dramatic action than a fully

illuminated stage.

@ quantitative brightness
@ aesthetic harmony

@ selective visibility

@ total illumination

(® visual distraction
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Many designers would argue that the most important
element of lighting is visibility. Some even refer to it as
the primary function of lighting. Visibility simply refers to
the principle of using light to reveal or illuminate objects.
In the early days, the job of the designer was nothing
more than to create enough light so that the audience
or occupants of a space could see. In many ways, this
philosophy of lighting was based on the premise that
more was better, and many believed that the more
footcandles or lumens placed on a stage or in a room,
the better visibility that you had. Since the 1950s or ’60s,
theatrical designing moved toward a concept that we
call selective visibility, which simply refers to revealing
to an audience only what needs to be seen. Hence, a
less-revealing image on stage might be more appropriate
for the dramatic action than a fully illuminated stage.
In selective visibility, areas of low intensity, shadows,
silhouettes, and high contrast can become effective

elements in a lighting designer’s set of tools.

(@ The psychological impact of bright light on theater
audiences

@ The technical history of footcandles and lumens in
theater

® The role of shadows in creating a realistic
atmosphere on stage

® The necessity of full illumination for complex
dramatic actions

® The shift in lighting design from total visibility to
selective visibility
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Many designers would argue that the most important
element of lighting is visibility. Some even refer to it as
the primary function of lighting. Visibility simply refers to
the principle of using light to reveal or illuminate objects.
In the early days, the job of the designer was nothing
more than to create enough light so that the audience
or occupants of a space could see. In many ways, this
philosophy of lighting was based on the premise that
more was better, and many believed that the more
footcandles or lumens placed on a stage or in a room,
the better visibility that you had. Since the 1950s or ’60s,
theatrical designing moved toward a concept that we
call selective visibility, which simply refers to revealing
to an audience only what needs to be seen. Hence, a
less-revealing image on stage might be more appropriate
for the dramatic action than a fully illuminated stage.
In selective visibility, areas of low intensity, shadows,
silhouettes, and high contrast can become effective

elements in a lighting designer’s set of tools.

(D Selective visibility involves showing the audience
only the necessary parts of the stage.

@ Visibility is considered by many designers to be the
most vital aspect of lighting.

® The 'more is better' philosophy suggested that
higher lumens led to superior visibility.

@® Shadows and high contrast are generally avoided in
modern selective lighting design.

® Early lighting design was primarily focused on
providing enough illumination for seeing.
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Many designers would argue that the most important
element of lighting is visibility. Some even refer to it as
the primary function of lighting. Visibility simply refers to
the principle of using light to reveal or illuminate objects.
In the early days, the job of the designer was nothing
more than to create enough light so that the audience
or occupants of a space could see. In many ways, this
philosophy of lighting was based on the premise that
more was better, and many believed that the more
footcandles or lumens placed on a stage or in a room,
the better visibility that you had. Since the 1950s or ’60s,
theatrical designing moved toward a concept that we call
selective visibility, which simply refers to revealing to
an audience only what needs to be seen. Hence, a less-
revealing image on stage might be more appropriate for

the dramatic action than a fully illuminated stage.

While stage lighting designs in the early days focused
on A)
shifted to (B)

enhance dramatic effect.

visibility, they later

illumination to

@ technical — uniform

2 aesthetic — total

® qualitative — partial

@ minimal — intense

(® quantitative — selective
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A multitude of designers contend (a) that visibility
stands as the paramount component of lighting, with
some identifying it as its fundamental purpose. Visibility
essentially pertains to the application of light to
make objects (b) discernible or to brighten them.
Historically, a designer's responsibility was limited to
generating sufficient illumination to ensure that the
audience or inhabitants of a location could perceive (c)
their surroundings. This lighting approach was largely
founded on the assumption that increased quantity
yielded superior results, leading to the belief (d) what
higher levels of footcandles or lumens within a space
directly enhanced visual clarity. However, from the
mid-20th century onward, theatrical design transitioned
toward a methodology known as selective visibility, (e)
which involves disclosing to viewers only the specific

elements that require attention.

@ (a) @ (b)
® (¢ @ (d)
® (e)
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Historically, lighting design was largely founded on
the assumption that increased quantity yielded superior
results, leading to the belief that higher levels of lumens
within a space directly enhanced visual clarity. However,
modern theatrical design shifted its focus. Instead of
aiming for total brightness, designers began to realize
that

Consequently, elements like shadows and high contrast
became effective tools, allowing for a more appropriate
atmosphere for dramatic action than a fully illuminated

stage.

O high intensity is essential for showing detailed
movements

® visibility is the only primary function of stage
lighting

® less-revealing images can be more effective for
drama

@ revealing everything can distract from the core
narrative

® more light always results in better audience
engagement
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A multitude of designers contend that visibility stands
as the paramount component of lighting. (D Historically,
a designer's responsibility was limited to generating
sufficient illumination to ensure that the audience
could perceive their surroundings. @ This lighting
approach was largely founded on the assumption that
increased quantity yielded superior results. 3 Modern
advancements in LED technology have significantly
reduced the energy consumption required for large-
scale stage productions. @ However, from the mid-20th
century onward, theatrical design transitioned toward a
methodology known as selective visibility. & Within this
framework, low-intensity zones and shadows serve as

potentinstruments in the repertoire of a lighting designer.
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A multitude of designers contend that visibility stands )
as the paramount component of lighting, with some
identifying it as its fundamental purpose. Visibility
essentially pertains to the application of light to make

objects discernible or to brighten them.
- J

(A) This lighting approach was largely founded on the
assumption thatincreased quantity yielded superior
results, leading to the belief that higher levels
of footcandles or lumens within a space directly
enhanced visual clarity.

(B) Historically, a designer's responsibility was limited
to generating sufficient illumination to ensure that
the audience or inhabitants of a location could
perceive their surroundings.

(C) However, from the mid-20th century onward,
theatrical design transitioned toward a

methodology known as selective visibility, which

involves disclosing to viewers only the specific

elements that require attention.

@ (O)-(A)-(B)
@ (4)-(C)-(B)
® (B)-(A)-(C)

@ (B)-(C)-(4)
@ (C)-(B)-(4)

prove more suitable for dramatic progression than

A
Consequently, a stage image that is less revealing may
one that is entirely lit.

A multitude of designers contend that visibility stands
as the paramount component of lighting. (D Historically,
a designer's responsibility was limited to generating
sufficient illumination to ensure that the audience could
perceive their surroundings. @ This lighting approach
was largely founded on the assumption that increased
quantity yielded superior results. @ However, from the
mid-20th century onward, theatrical design transitioned
toward a methodology known as selective visibility.
@ This concept involves disclosing to viewers only
the specific elements that require attention. & Within
this framework, low-intensity zones, shadows, and
silhouettes serve as potent instruments in the repertoire

of a lighting designer.
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[ e ® (e) irrelevant — suitable ]
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[ Hek: @ selective visibility ]
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e ® The shift in lighting design from total
visibility to selective visibility
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HE: @ Shadows and high contrast are
generally avoided in modern selective lighting
design.
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HE: ® less-revealing images can be more
effective for drama
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